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Three Keys Twinkle Dale Mathis
Theory 2022

Lesson 6 Theory
Playing in 3 different
keys

Key of F: all B notes are to be played with the black key - Bb

Key Signature = flats or sharps placed after the treble and bass clef signs to indicate what key the
song is written in.

Fingering switch

One reason a song may be written in a certain key is to match the vocal range of a singer. Another
reason is that a key may be easier to play, example, Key of C has no flats or sharps for a keyboard
player. But, many guitar players like to play in keys with sharps because the chords are easier
to finger. Example: E and A chords.
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Three Keys Twinkle2

Key of G: all F notes are to be played with the black key - F# (note: no F# notes in Twinkle)

Fingering switch


